THE SCENE IS CHANGED

always said that the best place to listen was the topmost
gallery, and accordingly I climbed a wooden spiral staircase
to some fantastic perch, where I heard Die Zirkusprincessin
without seeing too much of its tawdry costumes and setting.
One would never have believed oneself to be at the creative
source of musical comedy, that flourishing international
business (if not racket) of the first quarter of this century.
Visits to clever cabarets, some political and all free-spoken,
completed the round of Vienna. My play was now
scheduled for the opening of the Burg season, 1927-28, and
in May I left for Paris as delegate to an international theatre
congress. It was a preliminary gathering of the Societe
Universelle du Theatre formed by that true idealist, Firmin
Gemier of the Odfon ; but associated with it was a meeting
of dramatic and musical critics from various countries.
Gemier believed it possible to form an international
theatre society, under whose auspices festivals should be
given in turn, during the regular season, in the capitals of
Europe, America and perhaps Asia. A permanent bureau
was to be established in Paris to carry out this plan, and to
form archives of theatre information and reference, to which
members of the society and students should have access.
Theatre men of a number of countries promised their sup-
port, and eventually a beginning was made a year later with
the appearance in the French capital of Dutch, Flemish and
Japanese companies playing in their own language, and of
Sybil Thorndike and Lewis Casson's English company in
Saint Joan and the Medea.
Theatre congresses seldom accomplish as much as this,
and in the season they can never be quite representative;
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